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【Thekeynotes】
InthispaperlwilltrytobrieflysketchinEnglishawholepicture
ofthehistoryofwakaintheEdoPeriod,togetherwiththeresultsof
thelateststudyofit.Recently,Shinpen-kokka-taikan(新編国歌大観）
hasbecomeavailableon-lineandthishasgreatlyadvancedthestudyof
expressionsofwakaaswellasthestudyofkadan-shi(歌壇史,History
ofpoetrysalons).Inparticular,thestudyofwakaintheEdoPeriod
developedatadramaticrateduringthepastquarterofthecentury.It
isverysignificantforthestudyofwaka-shi(和歌史,Historyofwaka)
andofEdoliterature(近世文学)thatthishascreatedthenewparadigm
"fromtosho(堂上,EmperorandCourtnoble)tojige(地下,Theothers)'',
whichhasbecomeacommongroundofunderstandingamongresearchers.
IntheEdoPeriod,wakaliterature,likekangaku(漢学,Studyof
Chineseclassics)andkanshi(漢詩,Chinesepoetry),fallsunderga
(雅)anditwasanecessarywayforCourtnoble,anessentialculture
forsamurai,andtheverybesthobbyforcommonpeoplethatcould
satisfytheirambitiontoriseintheworld.Duringthefirsttermofthe
EdoPeriod(fromtheestablishmentoftheshogunatetogenroku,幕
初～元禄/1603-1703)wakawaspopularamongtosho(堂上).Soitis
veryimportanttokeepinmindthefactthatasjige-kajin(地下歌人，
Poetsofjige)becameactiveovertime,italsointeractedcloselywith
zoku(俗).InthesecondtermoftheEdoPeriod(fromhoeitotenmei,
宝永～天明/1704-1788),ithascreatedthenewparadigm"fromjige
(地下)tochiho(地方)".
HereltakethepositionthatKinsei(近世)isequaltotheEdo
Period(江戸時代),andlwilldivideitintothreetermsforthesakeof
－5－
AnOutlineoftheHistoryofWakaintheEdoPeriod
discussion・Idefinethetimefromtheestablishmentoftheshogunate
(幕初,1603)togenroku(元禄,1703)asthefirstterm,thetimefrom
hoei(宝永,1704)totenmei(天明,1788)asthesecond,andthetime
fromkansei(寛政,1789)tokeio(慶応,1867)asthethird.Wecansay
thatthefirsttermcorrespondstothel7thcentury,thesecondtothe
18thcentury,andthethirdtothel9thcentury.Orifwefocusonwhat
happened,wecanalsosaythatthefirstisthePeriodoftosho(堂上),
thesecondthetransitionalPeriodfromtosho(堂上)tojige(地下),and
thethirdthePeriodofjige(地下),especiallykokugakuha(国学派,The
Japaneseclassics),respectively.Iwilltrytobrieflysketchouteachterm.
Attheendofthepaper,Iprovidealistofrecentmajorworksonwaka
intheEdoPeriod,hopingthatitwillbehelpfulforthosewhoare
interested.
【日本語要旨】
近世和歌史概説
本稿は、近世和歌史の全体像を、最新の研究動向を踏まえながら英文で簡
潔に綴ったもの。歌壇史や和歌表現の研究を軸として、近年の和歌史研究の
進展には目を瞠るものがあるが、中でも近世和歌の研究はこの四半世紀で飛
とうしょうじげ
躍的に進捗した。〈堂上から地下へ〉というパラダイムが確立し、研究者相互
の共通理解となったことは、和歌史研究においてもまた近世文学研究におい
ても非常に大きな意味がある。
江戸時代にあって、和歌は漢学漢詩文と並んで終始く雅〉の領域に属して
おり、公家にとっては必須の「道｣、武家にとっては抜き差しならない「教養｣、
そして庶民にとっては上昇志向を満たし得る上々の「趣味」でもあった。江
戸前期に堂上が領導していた和歌は、徐々に時代が下るにつれて地下歌人の
活躍が目立つようになり、〈俗文学〉とも広く深く交渉するようになっていっ
た。江戸中期には、〈地下から地方へ〉というパラダイムも確立する。
本稿では、近世和歌史を前期（幕初から元禄まで)、中期（宝永から天明ま
で)、後期（寛政から慶応まで）の三期に分かち、それぞれ「堂上の時代」
｢堂上から地下への過渡期的時代」「国学派全盛の時代」と定義した上で、各
時期の特質を可能な限り広い視野をもって概述、末尾には研究案内を兼ねて、
近年を中心に主要な研究文献を掲出した。
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IntroduCtiOn
ManyarticlesonJapaneseliteraturehavebeenproducedoverseas
foralongtimethatarewritteninJapanesebyresearchersinthe
world.TheyincludearticlesonGenjj-mo"og(zt(m(源氏物語TheTaleof
Genji,c.1010),Basho(芭蕉1644-94),andNatsumeSoseki(夏目漱石，
1867-1916).Moreover,Haiku(俳句)isnowlovedbypeoplealloverthe
worldasHAIKU.
Ontheotherhand,sucharticlesdonotincludemanyonwaka
literature.Ithinkthatthisisduetovariousfactors-Ihopeyouwon't
beoffendediflsaythis-suchasthefollowing:first,thereareonlyafew
translationsofwakaworksandifthereare,theyaremostlytranslated
intoEnglishandrarelyintootherlanguages;second,therearenohigh-
qualitytextbookswritteninforeignlanguagesthatreflecttheresultsof
thelateststudiesofwakaliterature;andthird,therearefewtranslations
ofJapanesearticlesonwakaliterature・Inthefirstplace,weshould
addressanddiscussseriouslythequestionofhowtotranslateverses
suchaswaka.Moreover,wearefacedwiththefundamentalproblemsof
howtotreatacodedlanguageofkago(歌語,poeticword)andutamakura
(歌枕,poeticplace),andhowtotranslaterhetoricalexpressionssuchas
engo(縁語associatedword),kakekotoba(掛詞,pivotword)and
honkadori(本歌取,allusivevariation).Wemustrecognizethatitisnot
easytoovercomethesedifficulties.
Nevertheless,wehavecertainresultsaboutmajorfieldssuchas
Mcz"lyos"(万葉集,CollectionofMyriadLeaves,pre-785),Koﾉems伽（古
今集CollectionofAncientandModernPoems,c.905)andS/z加加〃"s伽
(新古今集,NewCollectionofAncientandModernPoems,c､1205).We
alsohaveanepoch-makingbilingualbookpublishedrecently,WMcz
Ope"mgm)tot/'eW〃雌Lα"gu(zge,Com"zzJ"卿，α"dGe"de7(Haruo
－7－
AnOutlineoftheHistoryofWakaintheEdoPeriod
SHIRANE,KANECHIKUNobuyuki,TABUCHIKumiko,JINNOHidenori,
Benseipublishing,「世界へひらく和歌一言語・共同体・ジェンダー 』ー，ハ
ルオシラネ・兼築信行・田渕句美子・陣野英則，勉誠出版,2012).Thisbook
isacollectionoforiginalarticlesbyfront-lineresearchersandismadeup
offivechapters:ChapterlWAKAASWORLDLITERATURE,Chapter2
WAKAANDGENDER,Chapter3COMMUNITYANDCANON,Chapter
4LANGUAGEANDPOETICS,andChapter5MATERIALCULTURE
ANDMEDIA・Thebookcontainscarefuldescriptionsoftopicsranging
fromM上z"lyos/'u(万葉集)tomoderntanka(近代短歌,modernshortpoem)
andinCludingten'no(天皇,Emperor),reizei-ke(冷泉家,PoeticHouseof
Reizei),joryu(女流,WomenPoets),wakainTheTaleofGenji(源氏物
語の和歌),rhetoric(修辞),karon(歌論,Wakatreatise,Wakapoetics),
chushaku(注釈,Commentary),formatofwakabooks(歌書の装訂),
kohitsu-gire(古筆切),kaishi(懐紙),tanzaku(短冊)andgasan(画賛
Pictorialartandwaka),togetherwithdiscussionsoflatestresearchon
them.Asthetitleofthebookshows,itisintendedtomakewakaliterature
accessibletoreadersintheworld.Ibelievethatitisaremarkablepiece
ofworkthatprovidesafirmbasisfortheinternationalstudyofwaka
literatureinthefuture.
However,Ifeelitunsatisfactorythattherearenohigh-quality
bookssummarizingthelatestresultsofthestudyofthehistoryofwaka
literature.ReCently,S/lj叩e"-肋Mq-tqj加刀（新編国歌大観)hasbecome
availableon-lineandthishasgreatlyadvancedthestudyofexpressionsof
wakaaswellasthestudyofkadan-shi(歌壇史,Historyofpoetrysalons).
Inparticular,thestudyofwakaintheEdoPerioddevelopedatadramatic
rateduringthepastquarterofthecentury.Itisverysignificantfor
thestudyofwaka-shi(和歌史,HistoryofWaka)andofEdoliterature
(近世文学)thatthishascreatedthenewparadigm&lfromtosho(堂上，
EmperorandCourtnoble)tojige(地下,Theothers),"whichhasbecomea
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commongroundofunderstandingamongresearchers.
Againstthisbackground,inthispaperlwilltrytobrieflysketch
inEnglishawholepictureofthehistoryofwakaintheEdoPeriod,
togetherwiththeresultsofthelateststudyofit.Ofcourse,Idon't
meantogivetoomuchmeaningtowritinginEnglish,butldothis
wishingthatresearchersandstudentsoverseaswillfindoutthepresent
situationofthestudyofwakaintheEdoPeriod.Iamnotsurehow
welllcanachievethisgoal,butlwouldliketoaskthereadertokeep
myintentioninmindwhenreadingthispaper.
DefinitionoftheHistoryofWakaintheEdoPeriod
WhendoesKinsei(近世)begininwaka-shi(和歌史)？Orwhendoes
itend？
Theseareverydifficultquestions,becausewehavealotofanswers.
Accordingtotheviewofwakacommonlyheldbytoday'spoets,itseems
appropriatetosaythatitstartsintheperiodofSANJONISHISanetaka
(三条西実隆1455-1537)andendsbeforetheappearanceofMASAOKA
Shiki(正岡子規1867-1902).Here,whilehavingthisviewinmind,I
takethepositionthatKinsei(近世)isequaltotheEdoPeriod(江戸
時代),andlwilldivideitintothreetermsforthesakeofdiscussion.
However,itisnoteasytodoso,becausethereareseveralopinions
onhowtodividetheEdoPeriodintothree.Hereldefinethetimefrom
theestablishmentoftheshogunate(幕初,1603)togenroku(元禄,1703)
asthefirstterm,thetimefromhoei(宝永,1704)totenmei(天明,1788)
asthesecond,andthetimefromkansei(寛政,1789)tokeio(慶応，
1867)asthethird.Wecansaythatthefirsttermcorrespondstothe
17thcentury,thesecondtothel8thcentury,andthethirdtothel9th
century.Orifwefocusonwhathappened,wecanalsosaythatthe
firstisthePeriodoftosho(堂上,EmperorandCourtnoble),thesecond
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thetransitionalPeriodfromtosho(堂上)tojige(地下,Theothers),
andthethirdthePeriodofjige(地下),especiallykokugakuha(国学派，
TheJapaneseclassics),respectively.
ItisnowcommontounderstandKinsei-bungaku-shi(近世文学史，
ThehistoryofEdoPeriodliterature)intermsoftheconceptsofga
(雅,Traditionalliterature)andzoku(俗,Sub-culturalliterature).Waka
literature,likekangaku(漢学,Studyofchineseclassics)andkanshi
(漢詩,Chinesepoetry),fallsunderga(雅)anditwasanecessaryway
forCourtnoble,anesSentialcultureforsamurai,andtheverybest
hobbyforcommonpeoplethatcouldsatisfytheirambitiontorisein
theworld.Thebackbone(thoughtorliterarytheory)ofkangaku(漢
学)alwayshadagreatinfluenceonkagaku(歌学,Studyofwaka)in
variouswaysandthecrazeofkyoka(狂歌,comicverse)grewoutof
theprosperityofwaka.
Sothestudyofwakaliteraturebelongstothestudyofga(雅),
butitisveryimportanttokeepinmindthefactthatasjige-kajin
(地下歌人,Poetsofjige)becameactiveovertime,italsointeractedclosely
withzoku(俗).Ithinkitisalsoimportanttotrytostudypoetsbylooking
atthegeneralspiritoftheperiodacrossallgenrewithoutbeingconfined
insidekadan(歌壇,Poetrysalons)．Andlalsothinkitremainstobe
workedontoinvestigatethepoetrystyleofindividualsaswellaskafu-shi
(歌風史,Historyofpoetrystyle),bothofwhichclearlyfallbehindthe
studyofpoets,karon(歌論,Wakatreatise,Wakapoctics),andkadan-shi
(歌壇史,Historyofpoetrysalons).Weshoulddiscussthepoetrystyle
objectivelyintermsofphraseology,unlikethecommonpracticeofthe
pre-WorldWarnperiod,whichselectedarbitrarilyfromeachcollection
ofpoemsandgaveimpressionisticreviews.
Wealsoneedtostudykasho(歌書,Booksofwaka),bothfor
shahon(写本,Manuscripts)andforkanpon(刊本,Printedbooks).Itis
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veryimportanttostudynotonlyhighqualityshahon(写本)aswellas
kinri-bon(禁裏本,BooksofthelmperialCourt)butalsocirculatedshahon
(写本)andkanpon(刊本).
NowwhatisKinseiwaka(近世和歌,WakaliteratureoftheEdo
Period)？Howdowefindthepropertiesofthewakaworks？Whatis
thedifferencebetweenKinseiwakaonthebnehandandChuseiwaka
(中世和歌,WakaliteratureofKamakura,Nanbokucho,Muromachiand
Azuchi-momoyamaPeriod)andKindaitanka(近代短歌,Shortpoemof
modern）ontheother？Althoughitmayseemprematuretostudythe
subjectwithoutknowingthedetailsfirst,itismostimportanttolook
atthewholewhileatthesametimegoingintothedetails.Iwilltry
tosketchoutthehistoryofwakaintheEdoPeriodbylookingatboth
thewholepictureanditspieces.
TheFirstTermoftheEdoPeriod
:fromtheestablishmentoftheshogunatetogenroku(幕初～元禄／
1603-1703)
*17thcenury,Periodoftosho(堂上,EmperorandCourtnoble)
Duringthistermwakawaspopularamongtosho(堂上).Toshorefers
totheEmperorandCourtnobles.First,GOMINO-IN－kadan(後水尾院
歌壇,GominoEmperorpoetrysalons),whichfollowedGOYOZEI-IN-
kadan(後陽成院歌壇,GoyozeiEmperorpoetrysalons)intheendofthe
Azuchi-momoyamaPeriod,wasinfullflourish.Kokin-denju(古今伝授，
InstructiononKo〃ns加andwaka)byHOSOKAWAYusai(細川幽斎，
1534-1610)wastransmittedtoGOMINOTen'no(後水尾天皇,1596-1680)
bywayofHACHIJO-no-MIYATOSHIHITOShin'no(八条宮智仁親王，
1579-1629),whichestablishedaspecialformofkagaku(歌学),thegosho-
denju(御所伝授,InstructioninthelmperialCourtaboutKoh加s加and
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waka).ThenGOMINOTen'no(後水尾天皇)officiallyannouncedKj"c加一
gogα加77ZO"-/BO(禁中御学問講,1621)andstronglyencouragedaccomplish-
mentsartssuchaswakaandrenga(連歌,linkedverse).Thecompletion
ofkinri-bunko(禁裡文庫,Thelmperiallibrary)fullofhigh-quality
shahon(写本)isaremarkablefact.CourtnoblessuchasASUKAI
Masaaki(飛烏井雅章,1611-1679)andKARASUMARUSukeyoshi(烏丸
資慶,1622-1669)receivedkokin-denju(古今伝授)fromGOMINO-INand
workedhardtogethertopushforwardkyuteikadan(宮廷歌壇,Court
poetrysalons).Thisproducedalargeamountofgokaiwaka(御会和
歌,wakaofCourtpoem),whichwerenotsimpleenoughtoregardas
havingthe&lplainstyleofwakaworksbynijoha(二条派,Poeticschool
ofNijo)'',astraditionalreviewsdo.Theyshowtheirdiligentworkand
refinement,andbecamealivingbestmodelforjige(地下)poets.Then
therecamealongREIGEN-IN-kadan(霊元院歌壇,ReigenEmperorpoetry
salons),wheregosho-denju(御所伝授)wasformallyorganizedbyadding
tenioha-denju(てにをは伝授,Instructiononparticles)atitsfirststage,
andNAKANOINMichimochi(中院通茂,1631-1710),SHIMIZUDANI
Sanenari(清水谷実業,1648-1709),MUSHANOKOJISanekage(武者小路
実陰1661-1738)andothersworkedhardonkado(歌道,theartofcom-
posingwakapoetry).Notealsothatthefamousreizei-ke(冷泉家,poetic
houseofReizei)wasrevivedbyREIZEITametsuna(冷泉為綱,1664-
1722)andREIZEITamehisa(冷泉為久,1686-1741)atthetime.Inthis
way,kyuteikadan(宮廷歌壇)aroundgenroku(元禄,1688-1703)wasas
activeastheGOMINO-INPeriod.
Ontheotherhand,HOSOKAWAYusai's(細川幽斎)kagaku(歌学，
studyofwaka)wasintroducedtoMATSUNAGATeitoku(松永貞徳
1571-1653).Asaresult,nijo-ke-ryu(二条家流)spreadwidelyandstead-
ilyamongjige(地下).KITAMURAKigin(北村季吟,1624-1705)and
KATOBansai(加藤磐斎,1625-1674)tookoverMATSUNAGATeitoku's
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chushakugaku(注釈学,studyofcommentary),andMOCHIZUKIChoko
(望月長孝,1619-1681)tookoverkagaku(歌学)．Thekagakuschoolof
MOCHIZUKIChokowaslatertakenoverbyHIRAMAChoga(平間長雅，
1636-1710)andARUGAChohaku(有賀長伯,1661-1737).Thereweretwo
otherschools,KAGAWASen'na's(香川宣阿,1646-1735)andKAWASE
Sugao's(河瀬菅雄,1647-1725).Thethreeschoolsofkamigata-jige(上方
地下,theotherpoetsoftheKyoto-Osaka),workingseparately,hadmany
newpoetsintheirlocalareasinthemid-EdoPeriodandcontributed
greatlytotheincreasingpopulationofpoets.Notethatmanyofthehaiku
poetscalledteimon(貞門)anddanrin(談林),suchasYAMAMOTO
Saimu(山本西武,1610-1682),KONZEKeian(金勝慶安,1648-1729),and
OKANISHIIchu(岡西惟中,1639-1711),studiedtwokindsofpoems,
wakaandhaikai(俳譜).Andsomeinthekogido(古義堂)schoolof
ITOJinsai(伊藤仁斎,1627-1705)andlTOTogai(伊藤東涯,1670-1736)
composedwakapoems.Infutureworkweneedtoconsidercarefully
theseaswellaswakabyconfucianistsandwakabytheschoolsof
gansuido(含翠堂)andkaitokudo(懐徳堂)．
Theabove-mentionedarewhathappenedinKyoto.InOsaka,
SHIMOKOBEChoryu(下河辺長流1627-1686)andKEICHU(契沖,1640-
1701)introducedanewstyleintothestudyofJapaneseclassics(古典学）
suchasM(m"os伽（万葉集pre-785).InEdo,thereweremanynotable
poetssuchasYAMAMOTOShunsho(山本春正,1610-1682)and
OKAMOTOSoko(岡本宗好，？-1681）oftheschoolofKINOSHITA
Choshoshi(木下長輔子,1569-1649),aswellasSHIMIZUSosen(清水宗
川,1614-1697),TODAMosui(戸田茂睡,1629-1706)andHARAAnteki
(原安適,?-1716?).SoweneedtoconsiderEdokadan(江戸歌壇,Edo
poetrysalons)fromabroadperspective,takingBASHO(芭蕉1644-
1694),rin-ke(林家,houseofRin)andmito-ke(水戸家,houseofMito)
intoconsideration.Moreover,samurai(武家)invariousplacesstudied
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andenjoyedwakaundertheinfluenceoftheirdaimyo(大名,feudal
lord)withmuchintellectualappetite.ThedutiesinEdo-hantei(江戸藩
邸,SamurairesidenceoffeudaldomaininEdo)duetosankin-kotai(参
勤交代,daimyo'salternate-yearresidenceinEdo)providedaplacefor
theexchangeofinformationandthiswastheabsolutekeypointfor
transcribinganddisseminatingtextsofkasho(歌書),especiallyshahon
(写本).Itisalsoimportanttonotethatnijo-ke-ryu(二条家流)spread
steadilytootherplacesbywayofjigepoets(地下歌人).
Weshouldrecognizethatkashokanpon(歌書刊本,printedbooksof
waka),seihan(整版,makeupbooks),circulatedamongjige(地下),as
opposedtokinri-bunko(禁裡文庫),shahon(写本),amongtosho(堂上）
Althoughkashokanponoftenhaveproblemswiththetext,mostbooks
includingsenju(撰集,selectedpoems),kashu(家集collectedpoems)
andkaronkagaku(歌論歌学)werepublishedaskanpon(刊本)inthe
genrokuPeriod・Kashokanponshouldbeconsideredtohaveplayedan
extremelyimportantroleintheintellectualbasisandcultureofjige
poets(地下歌人)andparticularlyintheirdiligentstudyofwaka.
Inthegenrokuperiodpoetsoftencreatedpoemsdescribingscenery
andthistendencyappearedintheirteachingoftheirpupils,too.
Accordingtokaron-shi(歌論史),theyattachedimportancetoKolems"
(古今集,c.905)andSα"d(zis伽（三代集,firstthreeimperialpoetry
anthologies,c､10-11th.c.),andexcludedGyoleujﾉCs伽（玉葉集,Collection
ofroundLeaves,1312)andF昭as伽（風雅集,CollctionofElegance,1346)
ashavingadifferentstyle,butweoftenfindthewordingofGyobuyos伽
andF昭as加inthewakaworksoftoshoandjige.Ifindthistobea
veryinterestingfact.
TheSecondTermoftheEdoPeriod
:fromhoeitotenmei(宝永～天明/1704-1788)
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*18thcentury,transitionalperiodfromtosho(堂上)tojige(地下,the
others)
REIGEN-IN-kadan(霊元院歌壇)grewlivelyandwefindalotof
remarkableresults,forexample,Kyoﾉzo-se"s加（享保千首,1730),butits
centripetalforcebecameweakbitbybitafterREIGEN-IN(霊元院）
passedawayinl732・However,thisismerelyarelativewayofunder-
standingcomparingGOMINO-IN-kadan(後水尾院歌壇)andREIGEN-
IN-kadan(霊元院歌壇).Infact,thepoweroftosho(堂上)waspretty
stronginSAKURAMACHI-kadan(桜町歌壇,SakuramachiEmperor
poetrysalons),too,whichfollowedREIGEN-IN-kadan.
Ontheotherhand,theinfluenceofkamigata-jige(上方地下)spread
duringkyoho(享保)anddaimyo(大名)invariousplaces,connectedclosely
toKyoto,hadastronginterestinkagaku(歌学).InEdoMATSUI
Yukitaka(松井幸隆,1643-1717af),whowasapupilofNAKANOIN
Michimochi(中院通茂),wentdowntoEdoduringshotoku(正徳)and
builtupafoundationofEdo-tosho-ha(江戸堂上派,Poeticschooloftosho
inEdo).Soonvassalsoftheshogun(幕臣)fromREIZEITamemura
(冷泉為村,1712-1774),suchaslSHINOHiromichi(石野広通,1718-1800)
andHAGIWARASoko(萩原宗固,1703-1784),tookalivelypart.We
shouldalsonotetheirrelationshiptothosesuchasOTANanpo(大田
南畝,1749-1823)whodevelopedtenmei-kyoka(天明狂歌,comicverseof
tenmei).
Atthesametime,innovativepoetscalledbykogaku-ha(古学派,Poetic
schooloftheJapaneseclassics),forexample,KADA-noAzumamaro
(荷田春満,1669-1726)andKAMO-noMabuchi(賀茂真淵,1697-1769),be-
cameactivegradually.Theymadeshakyacornerofjige-nijo-ha(地下
二条派,PoeticschoolofNijoinJige),whostronglycontrolledsanto
(三都,Kyoto,OsakaandEdo).SoonTAYASUMunetake(田安宗武,1715-
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1771),whowasthesecondsonofthe8thGeneralTOKUGAWAYoshimune
(徳川吉宗,1684-1751)appearedinken'mon(県門,PoeticpupilofKAMO-no
Mabuchi),whorespectedMan'yo-cho(万葉調,styleofM上z"lyos加).
TAYASUMunetakemadeKADA-noArimaro(荷田在満,1706-1751)write
thekaron(歌論)Ko肋α-加cﾉtかo〃（国歌八論,1742),which,witharguments
forandagainstit,causedtheso-calledKokka-hachiron-ronso(国歌八
論論争,controversyofKo肋α-肋c/l"o").Mostimportant,Ithink,isthe
factthathedeniedtheauthorityoftraditionalkagaku(歌学)and
appreciatedtheliteraryqualityofwakabyreleasingitfrommorality.
Althoughtosho(堂上)werestillactive,thesituationwithwakawas
changingslowlyandsteadily.
KAMO-noMabuchi(賀茂真淵)foundoutmasurawo-buri(ますらを
ぶり,manliness)inMα"卵s加（万葉集)andrespectedtheancientsimple
andhonesthumanheart.Ken'mon(県門)producedagreatmanytalented
individualsinvariouspartsofthecountry,forexample,ARAKIDA
Hisaoyu(荒木田久老,1746-1804)inlse,TANIMashio(谷真潮,1727-
1797)inTosaandKATOUmaki(加藤宇万伎,1721-1777)inEdo.But
themostimportantofthemwereken'mon-shiten'no(県門四天王,thebig
fourofpupilofKAMO-noMabuchi),namely,KADORINabiko(揖取
魚彦1723-1782),TACHIBANAChikage(橘千蔭1735-1808),MURATA
Harumi(村田春海,1746-1811)andKATOUmaki(加藤宇万伎).Chikage,
whoestablishedthestyleofcombiningpoetry,calligraphyandpainting,
andHarumi,whowasunrivaledinChineseandJapanesepoetry,formed
edo-ha(江戸派,PoeticschoolofEdo),whichlateradvocatedshinkokin-
cho(新古今調,styleofs/l加如月ms伽)．Edo-haproducedagreatmany
talentedindividuals,forexample,SHIMIZUHamaomi(清水浜臣,1776-
1824),KISHIMOTOYuzuru(岸本由豆流1788-1846)andlNOUEFumio
(井上文雄1800-1871),andopenedupanewperspectiveforthestudyof
Japaneseclassics.
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KATOUmaki(加藤宇万伎)taughtwagaku(和学,theJapanese
classics)toUEDAAkinari(上田秋成,1734-1809)．Iguessthatkamigata-
ken'mon(上方県門)steadilypermeatedaroundUEDAAkinari.OZAWA
Roan(小沢蘆庵1723-1801),whoAkinariardentlyadmired,hadbeena
pupilofREIZEITamemura(冷泉為村)butlaterestablishedhisown
style,andhistadakoto-uta(ただこと歌,Poetryofunversewords)-I
composeapoemlogicallybymywordsbymyselfwhenlthinkoffacts
now{lFI"､IJ-"o-"α加77zjcﾉ2j(布留の中道,1800)"-isveryfamous.Daiei
(題詠,composingawakaonagiventheme),whichhadbeguninlnsei-ki
(院政期,PeriodofgovernmentbyaretiredEmperor,1086-1192)and
continuedforalongtime,nowcametoabigturningpoint.
Inmyopinion,themajorcontributionofMOTOORINorinaga(本
居宣長,1730-1801)liesinhisstudyofclassicslikeKQ"ei(古事記,712)
andGenji-"107zogqtqri(源氏物語c.1010),ofwakaandoflanguage,and
thoughhecreatedmanywakaforhislife,theyarenotexcellent.
However,Ibelievethathiscapacityforfeelingthepathosdevelopedin
肋j加"ツoryo(紫文要領,1763)andISo"o/e(z"-"o-s(zsq77zegoto(石上私淑
言,1763af.)wasepoch-makinginthatitreleaSedliteraturefroma
modelthoughtofConfucianismandBuddhistscholarship,anddeclared
theindependenceofliterature.
Andlthinkweshouldalsonotewomenpoetssuchasthethreebig
womenpoetsofGion(祇園の三才女)-KAJI-jo(梶女,?-?),YURI-jo
(百合女,1694-1764)andMACHI-jo(町女,1728-1784)-andthethreebig
womenpoetsofken'mon(県門の三才女)-YUYAShizuko(油谷倭文子，
1733-1752),UDONOYonoko(鵜殿余野子，？-1788）andTOKITsukubako
(土岐筑波子,1716?-?),aswellaswakaworksbyhi-kurodo(非蔵人，
odd-jobmanofaShintopriestforthelmperialCourt),forexample,
HASHIMOTOTsunesuke(橋本経亮,1759-1805),who,whilebeinga
pupilofOZAWARoan(小沢蘆庵),wasalsorelatedtoMYOHOIN-no-
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miyaSHIN'NINhosshin'no(妙法院宮真仁法親王,1768-1805)
TheThirdTermoftheEdoPeriod
:fromkanseitokeio(寛政～慶応/1789-1867)
*19thcentury,jige(地下),especiallykokugaku-ha(国学派,TheJapanese
classics)
AfterOZAWARoan(小沢蘆庵)died,KAGAWAKageki(香川景樹，
1768-1843)stoodheadandshouldersabovetheothers.Hecaughta
chanceofenergeticactivitybyadoptionintokagawa-ke(香川家,poetry
houseofKagawa),whichwasakado-ke(歌道家,poetryhouseofthe
artofcomposingwaka)ofjige(地下).Thehallmarkofthistermisthe
dominanceofgoodlineagebyvariousschoolsofkokugaku(国学,study
ofJapaneseclassics),suchassuzunoya-ha(鈴屋派,Poeticschoolof
Suzunoya),towhichMOTOORIHaruniwa(本居春庭1763-1828)and
MOTOORIOhira(本居大平,1756-1833)belonged,andhiratagaku-ha
(平田学派,ideologicalschoolofHirata),towhichHIRATAAtsutane
(平田篤胤,1776-1843)belonged.However,fromabroadperspective,itis
possibletoconsiderthistermtobethetimeofKAGAWAKageki(香川景
樹)andkeien-ha(桂園派,PoeticschoolofKAGAWAKageki).Ofcourse,
weshouldnotforgetKAMOSuetaka(賀茂季鷹,1752-1841),whowas
wellversedinwaka,kyoka(狂歌,comicverse)andcalligraphy.Giventhat
tosho(堂上),suchasKOKAKUkadan(光格歌壇,KokakuEmperorpoetry
salons),kepttheirinfluence,wecanalsotakeupSHIBAYAMAMochitoyo
(芝山持豊,1742-1815)andCHIGUSAArikoto(千種有功,1797-1854).
Moreover,wehavetotakeintoconsiderationworkbyMATSUDAIRA
Sadanobu(松平定信,1758-1829),whowasaseniorcouncilorofthe
Tokugawashogunate・Nevertheless,itdoesseemthataftertheendof
kansei(寛政)andkyowa(享和)(beforeandafterl800),wakacertainly
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spreadintojige(地下),especially,ofthekokugaku(国学)type.
IbelievethatKAGAWAKagekiplayedacentralroleinthisterm,
bothforthequalityofwakaworksandkaron(歌論)andforthe
numberofpupils,whichissaidtobethreethousands.Hisremark!dWaka
issinging,wakaisnotlogical"(K(zga伽tejyo(歌学提要,1850))wasa
sensationalone.Itisnoteworthythatheregardedshirabe(調べ,rhythm
andliteraryquality)astheconceptofliteraryqualityinherentin
waka,ratherthanasthemererhythm.Kagekirespectedkokin-cho
(古今調,styleof加蹴"s加)andtookaseriousviewofjokei(叙景,a
scenerysketch),attachingimportancetopoemsofkoto-ni-tsukiwori-ni-
furetaru(事につき折りにふれたる歌).Astheresult,wakawasseparated
stillmorefromdaiei(題詠).WhenwereadKageki'swakaworks
(<Keie"-jssﾉzZ(桂園一枝,1830)andKKeie"-issﾉzi-s伽j(桂園一枝拾遺,1850)"
carefully,wesometimesfindwakaworksbasedonthewordingof
Mq"h/os加（万葉集),8〃"加蹴"s加（新古今集),Gyo/euyos伽（玉葉集)and
FIJg(zs/zIJ(風雅集),inspiteofthefactthathisstyleisgenerallycalled
kokin-cho(古今調),averyinterestingfact.
Keien-ha(桂園派)wasagalaxyofintellects.Amongkeimon-
jittetsu(桂門十哲,thebigtenpoetsofschoolofKAGAWAKageki),
KUMAGAINaoyoshi(熊谷直好,1782-1862)andKINOSHITATakafumi
(木下幸文,1779-1821)wereparticularlyactiveinthisterm.After
HATTATomonori(八田知紀,1799-1873),apupilofKAGAWAKageki,
begantoserveforKunai-sho(宮内省,theDepartmentofthelmperial
Household)aftertheMeijiRestorationandwasappointedtoakado-
goyo-gakari(歌道御用掛,ageneralaffairsofficialofthelmperial
Householdoftheartofcomposingwakapoetry),hispupilsTAKASAKI
Masakaze(高崎正風1836-1912)andKURODAKiyotsuna(黒田清綱,1830-
1917)introducedthepoetrystyleofkeien-ha(桂園派)intooutadokoro
(御歌所,anofficeonwakaofthelmperialHousehold).Theirpowerwas
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maintainedinthisway,butatthesametimethesimplepoetrystyleof
keien-ha(桂園派)changedfromplaintomonotonous,andasaresult,
theyproducedalotofpoorwakaworks.Thisledtheirpoetrystyleto
bereformedlaterbyMASAOKAShiki(正岡子規,1867-1902),asyou
know.
Keien-ha(桂園派)sweptacrossJapan.Oneconsequenceofthisis,in
myopinion,thatwakabecamecompletelyaccessibletoordinarypeople.
Thisviewisverifiedbythefactthatmanyruidaishu(類題集,agroup
ofwakaaccordingtotheme),forexample,Ruidqj-uﾉα加-JMugyo/eIJs伽
(類題和歌鰻玉集,1828-1854)editedbyKANOMorohira(加納諸平,1806-
1857)andRuidqj-uﾉα加-/e(zmogquﾉas加（類題和歌鴨川集,1848-1854)edited
byNAGASAWATomoo(長沢伴雄,1808-1859),werewrittenatthe
time.Inthissense,wecanconsiderthistermtobethetimeofruidaishu.
Itisalsoessentialtonotethatthereweremanynoteworthylocal
poetsintheclosingdaysoftheTokugawashogunate.TACHIBANA
Akemi(橘曙覧1812-1868)ofEchizen(Fukuiprefecture),whowas
foundoutbyMASAOKAShikiintheMeijiPeriod,leftthegoodwaka
work"Do加『α伽-gj"'',includedin肋加o伽"Qyq-/eqs加（志濃夫廼舎歌集
所収独楽吟,1878)．OKUMAKotomichi(大隈言道,1798-1868)ofChikuzen
(Fukuokapre.)developedthekaron(歌論)ofdeku-uta(木偶歌,poemofa
dunce)andinsistedoncreatingpoemsbasedonfacts.Othersinclude
RYOKAN(良寛,1758-1831)ofEChigo(Niigatapre.),whohadaunique
life,HIRAGAMotoyoshi(平賀元義,1800-1865)ofBizen(Okayama
pre.),whowasalsofoundoutbyMASAOKAShikiintheMeijiPeriod,
andwomenpoetssuchasTAKABATAKE-SHIKIBU(高畠式部,1785-
1881),NOMURABotoni(野村望東尼,1806-1867)andOTAGAKIRengetsu
(大田垣蓮月，1791-1875)．
Alotofpoemsofholdingambitionwerecreatedthatreflectedtheage,
andchoka(長歌,longpoem)becameprosperous,too.Giventhatkanshi
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(漢詩,Chinesepoetry)becamepopularinthisterm,itisalsoimportant
toconsidertherelationshipbetweenwakaandkanshiinmoredetail
(kanshi,likekeien-ha(桂園派),gaverisetomanymonotonouspoems
byaimingattheplainandfreshpoetrystyleofsoshi-fu(宋詩風,style
oftheperiodofSoinChina).
Conclusion
Inthispaper,IhavedescribedthehistoryofwakaintheEdo
Periodaccordingtothetimes.Moreover,Ihavetriedtodiscussthe
factsindetail,thoughasbrieflyaspossible,onthebasisofthenewest
researchresults,ratherthanonlysketchthefacts.Forfurtherdetails
Irefertoreadertotheworksinthereferencelistattheend・Ihope
thatthiswillleadyoutojointheresearchonthefertileworldofthe
historyofwakaintheEdoPeriod.
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